
An inventive cautionary tale, choc-a-bloc with the fantastic and bizarre. 
Reading this book aloud is a must to make the most of the sounds and 
rhythms of the language, as well as a fun opportunity to explore the 
grotesque characters through voice. It is an easy read and will be enjoyed 
by boys and girls.

Charlie
and the

Chocolate
Factory

1964

Roald Dahl

Love to Read





Context  .................................................................................. 3 
 • About the author 
 • What’s the story about? 
 • Themes to look out for

Literary techniques  .......................................................... 4–8
Characters
 • Willy Wonka • Augustus Gloop • Mike Teavee
 • Charlie Bucket • Veruca Salt • The Parents
 • The Buckets • Violet Beauregarde • The Oompa-Loompas

Setting 
 • The Bucket’s wooden house
 • The Chocolate Factory

Narrative techniques
Structure 
Language
Special feature 
 • Onomatopoeia 

 Before reading  .............................................................. 10–11 
Ideas for getting started – Engaging with the world of the novel 
 • Chocolate unwrapped
 • Debate 
 • Pictures and objects
 • About the author

 During reading  ................................................................ 12–16
Stopping places – Developing understanding of narrative and literary techniques  
 1 End of Chapter 5  The Golden Tickets
 2 End of Chapter 12  What it Said on the Golden Ticket
 3 End of Chapter 17  Augustus Gloop Goes up the Pipe
 4 End of Chapter 24  Veruca in the Nut Room
 5 The end of the novel

 After reading   ............................................................. 18–19
Create and imagine – Developing a personal response to the novel 
 • Chocolate heaven
 • Little angels
 • Noisy poetry
 • TV or not TV

CONTENTS

Overview for teachers

t
t

t

Page

Activities for children



Twice a day, on his way to and from school, little 
Charlie Bucket had to walk right past the gates of the 
factory. And every time he went by, he would hold 
his nose high in the air and take long deep sniffs of 

the gorgeous chocolatey smell all around him.  
Oh how he loved that smell!

And oh, how he wished he could go inside the 
factory and see what it was like!



Overview
for

teachers





About the author
Dahl was born in Wales in 1916 to Norwegian parents, but his father died when he was only three, leaving 
his mother, a wonderful storyteller according to Dahl, to raise him and his sisters. Unhappy at school, he 
wrote to his mother every week and continued to do so until her death thirty two years later.  He later wrote 
the autobiographical Boy based on his school days.  Rather than going to university after leaving school, 
Dahl joined the Public Schools Exploring Society travelling to Newfoundland before signing up to the 
Royal Air Force when he was twenty-three, his exploits detailed in the autobiography, Going Solo.

Encouraged by C. S. Forester, a famous author who Dahl met in the States during the war, he began to write 
short stories for adults, often with a dark twist in the tale, and only began writing for children in the 1960s, 
from his ‘hut’ at the bottom of his garden in Great Missenden.  Charlie and the Chocolate Factory was his 
second children’s novel, and although not Dahl’s favourite, was an immediate success and has become his 
most famous novel.  He went on to become one of the best-loved children’s novelists of his generation.

He died in 1990 of blood disease, mylodysplastic syndrome, and was buried, Viking-style with, amongst 
other things, his snooker cues and chocolates.  His charity work in literacy, haemotology and neurology 
(the latter two interests arising from personal tragedy) created a legacy which has continued after his death.

What’s the story about?
Little Charlie Bucket is poor, very poor...and he loves chocolate, but his family - consisting of Mum, Dad, 
and two sets of bed-bound grandparents - can only afford to buy him his favourite Willy Wonka chocolate 
bar once a year for his birthday.  Cold and starving, Charlie discovers fifty pence in a snow-filled gutter 
and buys two bars of the irresistible chocolate. Finding himself one of five lucky children to have found 
the much-coveted ‘Willy Wonka’s Golden Ticket’ he is invited on a guided tour around the reclusive, yet 
prodigiously brilliant, world-famous chocolatier’s factory.

Whilst Charlie is a model child - thoughtful, polite, considerate, respectful and loving - his fellow children, 
and even their parents, are not.  Augustus Gloop is gluttonous and wilful, Veruca Salt is a demanding, spoilt 
rich-kid, Violet Beauregarde has misplaced pride in her disgusting ability to chew the same piece of gum 
for months and Mike Teavee is a toy-pistol-toting, ill-mannered television addict.  As the eccentric Willy 
Wonka guides them around his fantastic, other- worldly factory peopled only by the harmless, yet ever-so-
slightly unnerving Oompa-Loompas, each of the four ‘revolting’ children receive their richly deserved and 
wickedly funny just deserts.  Augustus, ignoring Wonka’s pleas to not eat from and contaminate the river 
of chocolate, falls in and is sucked up a tube into a room where there is a possibility he could be sliced up; 
Violet ignores Wonka’s advice to not try his experimental three-course chewing gum, turns into a giant 
blueberry at the dessert stage and is sent to be dejuiced; Veruca, wanting a specially trained nut-sorting 
squirrel attempts to steal one, but is seized by the well-organised band of squirrels and, deemed a bad nut, 
is pushed down a rubbish chute closely followed by her parents; and in the Television Chocolate Room, 
Mike Teavee, ignoring the adults’ calls of danger, transports himself into a television, shrinking to no more 
than an inch tall in the process. Since only Charlie and his Grandpa Joe remain, much to Willy Wonka’s 
satisfaction, they win the great prize: the chocolate factory!  Aboard the glass elevator, they crash through 
the ceiling of the factory in order to collect the rest of the Buckets, whereupon the four children are viewed 
from a distance, alive, but physically changed.

Themes to look out for
• Greed • Poverty versus wealth
• Justice • Good versus bad behaviour
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Presentation of character is
achieved through
• What the character says
• What the character does
• What other characters say about them
• How other characters react to them
• How they are described in the narrative

Literary techniques

Characters
Willy Wonka
Shrouded in mystery, Willy Wonka is an ageing eccentric, twitchy speed-talker whose pleasant, 
exuberant exterior belies a contempt for those with vices.  However, he is thoughtful and compassionate 
for those less well-off: inventing an everlasting gobstopper for children ‘who are given very little 
pocket money’ and, recognising Charlie and Grandpa Joe’s undernourishment, offers them a mug of 
chocolate to drink as they sail down the Chocolate River.  However, there is an element of self-serving 
benevolence to his character: he rescues the Oompa-Loompas, but he needed workers; he offers the 
Golden Ticket as an opportunity of a lifetime for five children, but he is really seeking an heir to 
continue the Willy Wonka story.

Charlie Bucket
Charlie is the virtuous model child and although he has very little, he never complains, but instead 
manages to eke out as much enjoyment as he can out of his pitiful existence.  He displays restraint, 
savouring his once-a-year Willy Wonka chocolate bar and making it last a month; shows resourceful 
intelligence when, starving, he walks to school slower in order to save energy; enjoys the pleasures 
of the chocolate-scented air and is completely selfless, refusing to increase his ration of food at the 
expense of his family’s.  He also loves and appreciates the sensory pleasures and wild excitement of the 
chocolate factory.  He bookends the novel and says very little in-between, becoming a source of moral 
and behavioural comparison against which the other children are measured.
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The Buckets
Sympathetically portrayed, the Buckets are an extremely poor, but loving family. The hardworking 
and often tired Mr Bucket works initially as a mundane toothpaste cap-screwer before losing his job 
and becoming a snow-shoveller, never earning quite enough to feed his family something other than 
cabbage.  His wife stays at home caring for both sets of bed-ridden grandparents who are too tired to 
get up.

Augustus Gloop
A nine-year-old greedy boy whose hobby is eating. He physically embodies all that is disgustingly 
wrong with excess, being ‘enormously fat’ with a face like ‘a monstrous ball of dough’.  His greed is his 
downfall and he is the first of the ‘revolting’ children to get their comeuppance when after ‘...lapping up 
the chocolate like a dog...’ he falls into the Chocolate River and gets sucked into a pipe.

Veruca Salt
Wealthy, spoilt, demanding ‘darling’ Veruca is initially presented through her father’s dialogue. After 
telling her father she ‘had’ to have a Golden Ticket, he bought thousands to try and make her wish come 
true and to prevent her from lying on the floor, ‘kicking and yelling in the most disturbing way’.  This 
method of presentation also highlights her father’s culpability regarding her behaviour. However, her 
lack of patience and desire to possess is her downfall.

Violet Beauregarde
Violet is literally ‘all mouth’, continually chewing gum. Her character is revealed by what she says in 
a very long, self-satisfied speech.  Wanting to please herself, she takes the everlasting chewing gum 
against Wonka’s wishes with humorous repercussions.

Mike Teavee
A toy-pistol-toting television addict with a penchant for violent programmes, he has utter contempt for 
those around him.  He questions Wonka and his set up, but Wonka always manages to light-heartedly 
evade giving answers.  Ignoring the adult’s warnings, he manages to transport himself into a television, 
shrinking in the process, before he is stretched out again to ridiculous proportions.

The Parents
All the parents, except Charlie’s, are over-indulgent towards their children and ruled by them as a result.  
Ignored by their offspring, they are completely ineffective in instilling sound moral behaviour and 
ultimately are the cause of their children’s  bad behaviour.

The Oompa-Loompas
Mischievous, strange, diminutive ‘mystery workers’ at the chocolate factory, they create a sense of 
unease and foreboding in the novel when they mysteriously start laughing at particular characters, 
suggesting that there is a sub-text to Willy Wonka’s tour.  Their songs about the children are in the 
cautionary tale tradition.
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Setting

Charlie and the Chocolate Factory is set in an 
unnamed place at an unspecified period in history, 
albeit one where television exists, suggesting that the 
tale you are about to read is universal and timeless in 
its cautionary relevance. Using Winter as the seasonal 
backdrop helps to emphasise the hardship endured by the 
poverty-stricken Buckets.

The Bucket’s wooden house
Dahl uses the Bucket’s house to show that great poverty exists on the edge of any ‘great town’ and to 
immediately establish sympathy for the Buckets in their absurdly cramped, depressingly Dickensian 
existence.  The four tired grandparents share a bed, while Charlie and his mother and father sleep on the 
floor enduring ‘freezing cold draughts’, all of them subsisting on a diet of cabbage.  Although they are 
monetarily poor, they are morally rich and act as a yardstick to measure all the other characters against, 
as well as affording a way to examine the injustices of poverty and the corruption of wealth.  Charlie 
cannot work or buy his way out of his situation; he has to rely on the lucky lottery of winning a Golden 
Ticket for his situation to improve.  Knowing his background makes the reader feel more elated at his 
success.

The Chocolate Factory
An imposing edifice of magical, inventive industry, this chocolate nirvana has a life and power of its 
own as the chocolate-scented smoke ‘belches’ into the sky and ‘strange whizzing sounds’ are heard 
from within.  Not only does it symbolise hope since, according to Wonka, nothing is impossible in the 
factory, but it’s also a stage where the resolve and morality of the children can be tested and satirised.  
Each room visited holds a temptation for each child: Augustus and Charlie both love chocolate, but in 
the Chocolate Room it is only Augustus who does as he pleases and begins to eat from the forbidden 
Chocolate River; in the Inventing Room, Violet takes the chewing gum against the advice of Wonka; in 
the Nut Room, Veruca must have a squirrel because she hasn’t got one and when her Father’s attempt to 
buy it at any price is rejected by Wonka, she has no compunction in stealing to get what she wants; and 
finally, in the Television-Chocolate Room, Mike’s unhealthy television obsession is lampooned when he 
will stop at nothing to get into a television set.  Presenting the Chocolate Factory to Charlie at the end 
of the novel rewards his good behaviour.

Narrative techniques
Written in the third person narrative, the anonymous narrator is subjective, showing sympathy towards 
the Buckets by informing the reader how ‘awful’ their situation is while being critical of the other 
children and their families, depicting them in deeply unflattering ways.  The narrator introduces the 
Buckets to the reader at the very beginning of the novel as though they are friends and people worth 
knowing. This instantly creates a relationship between reader and character, strengthened when the 
narrator informs the reader that Charlie ‘... is pleased to meet you.’

The setting can
• Be a backdrop to the action
• Reflect characters’ experiences
• Symbolise ideas the author wishes to convey
• Have its own culture and values
• Cause conflict and distress



Structure

A fast-paced novel, it begins and ends with the Bucket family.  They begin the novel poor, but because 
of Charlie’s irreproachable nature, they are justly rewarded with Willy Wonka’s Chocolate Factory 
at the end, never having to face hunger or discomfort again.  Focusing on the Bucket’s poverty and 
virtuous qualities at the beginning of the novel aligns the reader with them and their plight as well as 
providing an ideal yardstick by which all the other characters are measured.

Dahl uses structure to build up the importance of, and arouse the reader’s interest in, Willy Wonka and 
his factory before the reader sees them.  The reader gets to see the frantic reactions to the release of the 
Golden Tickets, the media interest and the mystery surrounding Wonka, all of which generate a sense 
of anticipation and wonder.

The novel follows the typical structure of a cautionary tale where a forbidden act is committed by 
someone. The perpetrator usually comes to a sticky end, exposing their character flaws and acting as a 
moral message to its young readers.

Language
It is evident that Dahl loves language; he plays with alliteration, idioms, similes, metaphors and 
hyperbole throughout the novel.  To capture the imagination of children and to emphasise the fantasy 
element of the novel, Dahl uses lots of nonsense words such as ‘snozzwangers’, ‘hornswogglers’ and 
‘whangdoodles’ (Chapter 16) as well as using puns to create further humour.  Expressive verbs are used 
in the continuous tense to emphasise the action in the novel and to suggest that it is never-ending, for 
example in Chapter 6, in response to the launch of the Golden Ticket, people are ‘tearing...peering...
smashing...running...ripping’ and in the Inventing Room in Chapter 19, all about them is ‘boiling and 
bubbling...hissing...sizzling...clanking and spluttering’ creating an industrious, noisy picture.

Since it is a straightforward, uncomplicated story written for children, Dahl keeps his sentences short 
and simple.  Sometimes, sentences appear on a line of their own when he wants to emphasise a point.  
To highlight Willy Wonka’s rapid speed of mind and natural exuberance, Dahl has him talking in short, 
exclamatory sentences.  Exclamation marks also appear in Uncle Joe and Charlie’s speech and in the 
narrative to emphasise how wonderful and fantastical the chocolate factory experience is and how much 
they enjoy and appreciate it.  However, the exclamation marks used by the other children and their 
parents are not those of awe, but of demands, tantrums, shouts and hysteria.

Ellipses make an appearance now and again and are used to show how distracted the mind is by the 
wildly imaginative operations within the factory, to show the children’s poor manners when they 
interrupt Willy Wonka and to show utter confusion and disbelief.

Structure is the order or pattern in which a novel
is put together and should
• Maintain the interest of the reader
• Move the action from one episode to the next
• Arouse a reader’s interest in character or situation
• Create a moment of crisis
• Create expectation or surprise
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Special feature
Onomatopoeia

Dahl brings the novel and the factory to life using onomatopoeia to create exciting sound effects. 

 • In the Inventing Room in Chapter 19, the reader can hear the noises all  
  about them: the metal pots were ‘bubbling’, kettles ‘hissing’, pans were
  ‘sizzling’, strange iron machines were ‘clanking and spluttering’ creating an
  industrious, noisy picture and suggesting that the items had a powerful life of
  their own.

 • In Chapter 20, the gum machine is ‘rumbling...hissing...squirting...sloshing
  splashing...whizzing whirring...’ until it goes ‘Click’ giving out a ‘monstrous   
  mighty groan’ before it ‘popped out’ a chewing gum. 

By using this device, Dahl enables the reader to experience the factory and its machines first hand, as 
though they were there, with a Golden Ticket themselves.

Onomatopoeia
is a word that sounds

like the thing it is describing. 
The word comes from the combination
of two Greek words, meaning ‘name’

and ‘I make,’ so onomatopoeia literally
means ‘the name (or sound) I make’.



Activities
for

children



10

Debate
Do children have too much?

Is life fair?
Do you always get what you deserve?

Is suspicion a positive or negative emotion?  
What has suspicion made you do?

How would you describe your behaviour?  
What behaviour do you like to see in others?

Ideas for getting started
Engaging with the world of the novel

Before reading

Chocolate unwrapped
What can you find out about chocolate?  Which country buys the 

most/least chocolate in the world?  Where does it come from?  
How is it made?  When was it first introduced to this country and 
by whom?  Who produces the most chocolate confectionery in the 

world?  What can you find out about them?
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Pictures
and objects

Display a range of confectionery items from the present day and discuss the way in 
which they are packaged. Decide on the features that make for a successful sweet 
or chocolate wrapper.  What would make you buy a product? Select your favourite 
wrapper and explain the reasons for your choice.  Use the internet to research how 

packaging of popular items has changed over time.

Show a photograph of Willy Wonka from one of the film versions of the novel. What 
kind of man do you think he is? What would you like to find out about him?

About the author
Who was Roald Dahl? What can you find out about 

his life and other books he wrote? What do you think 
inspired his writing?



Stopping places

Things to discuss
Character: How is the Bucket family presented?

What do you think of Charlie?  How is he presented?
What impression do you have of Willy Wonka?  How are these impressions built up? 
What reasons might he have for not being seen anymore? What do you think of his 
behaviour?

Setting: How do you feel about the Bucket’s home life?  
What would you do if you lived next to a chocolate factory? How is Willy Wonka’s 
Chocolate Factory presented?  What do you imagine the factory looking like?

Narrator: What impressions do you have of the narrator?  Does he like the Buckets?  
How do you feel when the narrator talks to you directly?

Structure: Why do we, the reader, hear about Willy Wonka before we get to see him 
for ourselves? What do you think of the Prince Pondicherry story in Chapter 3? 
Why might Dahl have included it in the novel?

Language: Dahl uses a lot of exclamation marks. What do they show about Willy 
Wonka and the Buckets?

Prediction: What do you imagine Willy Wonka to be like?  What do you imagine him 
to look like? Who or what might the ‘small dark shadows’ be that work in the factory?

Theme: How tempting are the sweets? What sweets would you like to try?  What 
sweets would you like to see invented? 

What do you think of the way Charlie saves his chocolate?  What does it tell you about 
him and his life?  What would you have done in his place?

Can you resist temptation?

You could...
Note down anything read so far that seems bizarre.  What might Dahl’s reasons be for 
introducing bizarre ideas?  What does it suggest about the story you are reading? 

1Read to the end of Chapter 5 
The Golden Tickets
Focus on...
• First impressions
• The theme of temptation
• The idea of the bizarre

Developing understanding of narrative and literary techniques

During reading

12
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Things to discuss
Theme: What themes do you think are emerging?

Character: Augustus Gloop is presented by what he looks like.  What 
might this tell you about his character?

Veruca Salt is presented through her parents, what they say about her and 
their reactions to her.  What does this reveal about Veruca?

Miss Violet Beauregarde is presented by what she says.  What does her 
speech to the newspaper reporters tell us about her character?

Mike Teavee is presented by what he says, does and what he is wearing.  
What do all these things suggest about him?

Are the children deserving of their tickets?
How do all the other ticket winners compare to Charlie?
How are the children’s parents presented?

Writer’s viewpoint: Why has Dahl included such children in the novel?  
What comment might he be making?
Who does the writer side with?  How does he show this?  Whose side are 
you on?

The grandparents make comments about the behaviour and attitude of 
each ticket winner.  Perhaps these ideas and beliefs are shared by Dahl 
and he is using them to influence the way we feel about the children.

Setting: How does the setting in Chapter 10 influence the way you feel 
about Charlie’s situation?

Structure: Having read about the previous winners in Chapters 6, 7 and 
8, how does Chapter 9 compare?  Does it affect the way you feel towards 
Charlie?

Does Willy Wonka’s message on the Golden Ticket reveal any more clues 
as to what he might be like?

Language: Highlight the verbs and verb phrases used to describe people’s 
reactions to the Golden Ticket sale and the winners. What do their reactions 
tell you about how Willy Wonka is viewed by others?

What do the short sentences and exclamation marks tell you about the way 
people feel about the Golden Ticket?

You could...
Collect examples of Dahl’s descriptions and discuss what they suggest 
about a character or situation.

‘psst...’

2 Read to the end of Chapter 12 
What it Said on the Golden Ticket
Focus on...
• The presentation of the Golden Ticket    
 winners
• The writer’s viewpoint
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Things to discuss
Theme:  How is Charlie’s poverty highlighted? 

Do people get what they deserve?

Character: Explore the ways Willy Wonka is presented. Is he what you 
expected? Do you like him?  Do you trust him?

Do you believe his story about the Oompa-Loompas?  What might his 
motive be for allowing children into his Chocolate Factory?

What do you think of the Oompa-Loompas?  Why do you think they were 
laughing at Mrs Gloop in Chapter 16?

What does Veruca’s interruption tell you about her?

What do the Gloops’ actions tell you about them?

Did Augustus Gloop deserve his fate?

Setting: What did you think of the Chocolate Room?

Why is there a reaction to the Oompa-Loompas before the reader sees them?

Language: How did the use of ‘he’ and ‘him’ at the end of Chapter 13 make 
you feel about Willy Wonka?

Why do you think Dahl chose to use short sentences on their own line when 
describing Willy Wonka?

What one word would you use to sum up the way Willy Wonka speaks?

What does Dahl do to create a sense of speed when Wonka is walking in his 
factory?

How is a sense of panic created in Chapter 17?

Tone: How is humour created in Chapter 17?

Prediction: Do you think the other children are safe from harm?  Who 
would you like to see get their just deserts next?  What would you like to see 
happen to them?

You could...
Compare all the ways in which Charlie differs from the rest of the children.  
Why is he made to stand out?

Read to the end of Chapter 17
Augustus Gloop Goes up the Pipe
Focus on...
• Episodical structure
• Use of emotive language
• Author’s viewpoint3
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Things to discuss
Character: How does the Oompa-Loompas’ laughter make you feel?
What do you think their role is in the novel?

What more do you learn about Willy Wonka?

Is Willy Wonka mad?  Why doesn’t Grandpa Joe agree with the others?

Why do you think Willy Wonka keeps ignoring Mike Teavee?

Did Violet and Veruca deserve their fate?

Was Dahl right to get rid of Veruca’s parents as well?

Setting:  How is the atmosphere of the Inventing Room presented?

Structure: What do the Oompa-Loompas’ songs add to the novel?  Whose 
viewpoint might they reflect?  Do you agree with them?

Language:  How is a sense of speed created when the group are on the boat 
in Chapter 18? 

What do the puns at the end of Chapter 18 add to the novel and tell you 
about Willy Wonka?

What does the repetition of ‘then he...’ suggest to you about Willy Wonka’s 
behaviour when he arrives at the Inventing Room?

Dahl uses a lot of onomatopoeia in this section of the novel.  Pick out some 
examples.  

Tone: Does the story make you feel uneasy at all?  If so, why?

You could...
Go through this section of the novel and highlight examples of onomatopoeia.  
Discuss when they occur and why. What images do they create?  Which 
examples do you like the most?

Read to the end of Chapter 24
Veruca in the Nut Room
Focus on...
• Language4
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Things to discuss
Character: Did Mike Teavee get what he deserved?

Did Charlie get what he deserved?

Which child deserved their fate the most?

Look at the creative names Dahl gives to characters.  How do they reflect a 
personality?  Were they all suitable?  Are any of the characters believable?

How is Charlie and Grandpa Joe’s relationship presented?

Who is the main character in the novel?  Who is the hero?

The Story: What kind of story is Charlie and the Charlie Factory?
How far is the novel a cautionary tale? How did the ending compare with 
the rest of the novel?  Did it end as you expected it to?
Which was your favourite part of the story? What was the funniest moment?

Setting: How useful is a fanciful setting to an author?

Theme: Do you agree with the author’s viewpoint that television is bad for 
children?

Language: The author uses ellipses in Chapter 25 and Chapter 27, but for 
quite different effects. Find examples and describe how Dahl is using them 
to enhance the reader’s enjoyment of his story.  

Dahl creates new words like ‘whangdoodles’, ‘swudge’ and  ‘snozzberries’.  
Go through the novel and find some examples.  Suggest what these things 
might look like or taste like.

Read to the end of the novel
Focus on...
• How the novel ends
• Your response to the novel as
 a whole5





After reading

Little angels
A guide to perfect parenting

Dahl suggests that each of the children in the novel, apart from Charlie, has 
been spoilt by their parents. Think about the character of each individual and 
in groups choose one to represent.  Create a scene or still image to illustrate a 

typical example of their spoilt behaviour at home. Appoint a group of pupils to 
play the role of a panel of parenting ‘experts’. Invite them to comment on each 
scene, point out the errors of the parenting technique and demonstrate how a 

different approach could be taken. Create a ‘Guide to Perfect Parenting’.

Chocolate heaven
Eatable marshmallow pillows

Lickable wallpaper for nurseries
                                    Chapter 22

You have been employed by Mr. Willy Wonka to invent a new item of confectionery 
to add to his already extraordinary and extensive catalogue.  It must be an entirely new 

invention and you will have to give it a name that fits the Wonka image.  You must 
give a reason why you have invented it and describe your intended market.  Have a go 
at marketing your product to your proposed audience. You might want to have a look 

at how real companies do this and pinch some of their ideas and techniques.
You could create a television, radio

or magazine advert.
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Create & imagine
Developing a personal response to the novel



Noisy poetry
One of the delights of reading Charlie and the Chocolate Factory aloud 
is to hear Dahl’s use of onomatopoeia, bringing the sounds of the story 
to life.  Think of a busy, noisy situation and write a poem or story using 
onomatopoeia to recreate the sounds of the scene as vividly as you can.
Perform your finished work for an audience or make an audio recording.

 

TV or not TV?
‘The most important thing we’ve learned, 

So far as children are concerned, 
Is never, NEVER, NEVER let 

Them near your television set - 
Or better still, just don’t install 

The idiotic thing at all.’ 
                                Chapter 27

Do you think television is an ‘idiotic thing’? Hold a formal debate arguing for or 
against the motion ‘this house believes that television is damaging for children’.
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Memorable quotes

‘But I want an Oompa-Loompa!’ screamed Veruca.

‘ This gum,’ Mr Wonka went on, ‘is my latest, my greatest, my most 
fascinating invention! It ’s a chewing–gum meal! That tiny little strip of 
gum lying here is a whole three-course dinner all by itself! ‘

‘Whipped cream isn’t whipped cream at all if it hasn’t been whipped 
with whips. Just as poached egg isn’t a poached egg unless it ’s been 
stolen from the woods in the dead of the night.’ 

‘Oh, my sainted aunt!  Don’t mention that disgusting stuff in front of 
me! Do you know what breakfast cereal is made of? It ’s made of all 
those little curly wooden shavings you find in pencil sharpeners!’

‘But small boys are extremely springy and elastic. They stretch like 
mad. So what we’ll do, we’ll put him in a special machine I have for 
testing the stretchiness of chewing-gum! Maybe that will bring him 
back to what he was.’

‘And I’ll tell you something else that ’s true,’ said Grandpa Joe, and 
now he leaned closer to Charlie, and lowered his voice to a soft, 
secret whisper. 
‘Nobody...ever…comes...out!...And nobody...ever...goes…in!’



‘Quite so,‘ sniffed Grandma Georgina. ‘And just as sure as I’ll be 
having cabbage soup for supper tomorrow, that ticket ’ll go to some 
nasty little beast who doesn’t deserve it!’ 

‘ You look like you wanted that one, sonny,’ the shopkeeper said 
pleasantly. 
Charlie nodded, his mouth bulging with chocolate. 

You should never, never doubt something that no one is sure of.  

He threw up his hand and yelled ‘ Y ippeeee!’ And at the same time, 
his long bony body rose up out of the bed and his bowl of soup went 
flying into the face of Grandma Josephine, and in one fantastic leap, 
this old fellow of ninety-six and a half, who hadn’t been out of bed 
these last twenty years, jumped upon to the floor and started doing a 
dance of victory in his pyjamas. 

‘ Rainbow drops - suck them and you can spit in six different colours.’ 

‘A whangdoodle would eat ten Oompa-Loompas for breakfast and 
come galloping back for a second helping.’



‘Will there be anything to eat when we get there?’ 
asked Grandma Josephine. ‘I’m starving!  The whole 

family is starving!’
‘Anything to eat?’ cried Charlie laughing.  ‘Oh, you 

just wait and see!’





‘This charming, irreverent tale, one of Roald Dahl’s best, has 
captivated children for more than thirty years. Rarely, if ever, has 
a morality tale been dressed up in such an entertaining story.’

Common Sense Media

‘I loved it so much I could eat it.’
Billie, age 7

‘I have never read this book but my son, James, always comes up 
and asks have you read it yet? He is a bit of a reluctant reader, 
but he really got into this one. He now wants me to read it so I 
can see how good it is.’

Martin, parent of 8-year-old
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